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Abstract

Many movies, especially animation films, are actually originated from popular comics.
The development history of Comics, Animation and Movie has inseparable relations and their
performance forms influence each other.

This paper uses qualitative approaches to discuss the feasibility of applying the form of
comic panel to the animation. It studies the development history of animation and comics,
the visual element of comics, the montage and time conception of movie, and analyzes the
connection way of comic panel, the application to the animation effect and limitation, and even
the animation creation.

The conclusion of this study discovers that applying comics panel to animation not only
can employ the uniquely connective attribute of panel to animation and represent an alternative
style, but also use the visual attraction of the image guiding viewers to watch the sequence of
multi panels. Since comics and animation are two different art forms of media, when the panel
of comic applying to animation, proper organizing of the panel's quantity, content, size and the

retention time is needed to make sure the viewers recognize these attributes completely.
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Abstract

This paper examines Moisés Kaufman's The Laramie Project in terms of Julia Kristeva's
“abjection,” in an effort to determine how useful this particular theoretical framework is in
helping to explain the connection between the actual killing (the underlying reasons for the
killing) and the resulting project. It was determined that, while Kristeva's “abjection” did a
good job of explaining the actual crime, it did not relate very well to The Laramie Project play
per se, because of the form and shape the play took on. At the same time, an argument could be
made that the lack of an obvious abjection or rejection within the play (as seen through the eyes
of the Laramie townspeople) in itself said some important things about the insecurities to be
found within a discourse on difference and sexual preference in the United States today. In other
words, the absence of such a discourse may have said as much as the obvious presence may have
done. However, in the final outcome, it appears that The Laramie Project did not fulfill all the
promise that such a project held-and it did not bring the “conversation” to a head in the way
such a drama should. A fear of exploring the basic conflicts seemed evident-both on the part of

the townspeople and on the part of the collective.

Key words: Abject, Abjection, Laramie Project, Homophobic, Gender roles
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1. Introduction

The horrific 1998 beating, torture, crucifixion and eventual death of Matthew Shepard,
a 21-year-old gay student at the University of Wyoming, at the hands of local boys Russell
Anderson and Aaron McKinney, became a flashpoint in the United States for the examination
of homophobia and hate crimes based on sexual preference. Not only did it grab national media
attention, despite the fact it was only one of dozens of such attacks across the country, it actually
received comment from then-President Clinton. In fact, in 1998 alone, there were at least another
11 murders designated as hate crimes due to homophobia. Tigner (2002) asks:

Why did Shepard, in particular, become the focus of enormous mainstream media

and popular attention? Doubtless, the violence and context of the crime are partly

the cause; yet the other victims suffered equally horrendous deaths. Matthew's race,

class, and age may have had much to do with the public interest in his story: he

was white, attractive, middle-class—he could have been the college-aged son of

any stereotypical middle-class American family. However, the other primary factor

involved has to do not so much with Matthew himself as with the location of the

crime—the West. (p138)
According to court records of what happened, Shepard, Anderson and McKinney were at a
Laramie, Wyoming, bar together, at the Fireside Bar. In one account, Shepard asked them for a
ride to his home on the outskirts of the city. In another account, after Shepard confided to the two
that he was gay, they tricked him into leaving with them.

Claiming that Shepard had made a pass at them, McKinney and Anderson savagely pistol-
whipped the 21-year-old, then tied him to a cattle fence in the frigid mid-October weather and
continued to beat him. After robbing him and taking his shoes, they left him hanging there
suspended for 18 hours until a passing cyclist spotted him. Shepard never regained consciousness
and died several days later while in a coma, the result of a blow to the head.

Based on hundreds of hours of interviews with local residents conducted by Moisés
Kaufman and the members of his New York City Tectonic Theater Project, The Laramie Project
resulted first in a live play and then in a movie. Aside from the delicate and sensitive nature
of the subject matter itself, The Laramie Project also served to blur the lines between fact and
fiction, between direct reportage, staged re-enactment, and outright dramatization. In fact, in the
live play, the eight actors play themselves interviewing the residents of Laramie, and also play
the residents.

According to Kaufman, while the play on the surface is about the brutal killing of a
gay student and the subsequent events leading to the sentencing of his two assailants to life

imprisonment, there is much more than that to it:
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We're interested in doing plays that explore language and form. As a gay man, I'm
interested in revealing the structure: Who tells what story, and how, is important
to me. How many stories of Oscar Wilde were told by gay writers? Most of the
biographers I read referred to him as being “diseased.” How do we tell stories?
How do we construct our identity as a person? As a gay person, you're forced to
define yourself—that how we learn that identity is a construct. (Cited in Shewey,
2000, p. 14)
In the play, the actors are constantly going in and out of character, often stepping out to remind
the audience of who they are and what they are doing: “The audience is let in on everything—
from the company's decision to make six trips to Wyoming to conduct hundreds of interviews to
their individual fears about the project. It's almost as if dissolving the old theatrical hierarchies
is the first step in bringing home ‘- the beating and death -+~ (Pochoda, 2000, p. 33). For
example, right at the start of the play we have theatre company member Greg Pierotti first
playing himself and then morphing into a police officer:
Greg Pierotti: My first interview was with Detective Sergeant Hing of the Laramie
Police Department. At the start of the interview he was sitting behind his desk,
sitting something like this. (He transforms into Sergeant Hing) (Kaufman et al.,
2001, p. 5,Act 1, Moment: A Definition)

There is thus an attempt to do away with many of the typical stage conventions in an effort
to present a documentary, a reflection of “real life” and reactions: “The Laramie Project brings
up' ‘- questions about the relationship of the stage to reality, and the responsibility of actors to the
actual people whom they are trying to impersonate” (Brustein, 2000, p. 29). Adding to the sense
of a documentary rather than a staged play was the fact that many of the people from Laramie
represented in the play were actually in the audience on opening night:

Although the play factually recounts the events that took place on the night of
Shephard's beating, the three-day vigil before he died, and the trials of his assailants,
The Laramie Project is not primarily a re-enactment of the crime but a portrait of
a small town—think of Our Town 2000. Its form—open stage, minimal sets, direct
address—harkens back to Greek tragedy, in which the outcome is known from the
beginning and the play provides an opportunity for the community to talk about
things that are on its mind. (Shewey, 2000, p. 14)

Several critics of the play have pointed out this attempt to combine factuality and fiction,
as well as how The Laramie Project situates the real town of Laramie and its counterpart in the
play's re-creation of the town:

In the play the ventriloquized words represent the "real" of the town and the people,

while the crafted narrative specifically re-creates Laramie as a site of Western
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pastoral myth. Such a depiction generates a tension between nonfictional content
and its fictionalized form. The company constructs a rhetoric of authenticity
and truthfulness by portraying the "real," simultaneously manipulating the raw
information of the "real" into theatrical composition. This process constructs a
cohesive narrative out of diffuse stories and focused characters out of actual people.
By cutting and editing, the company creates characters that are particularly Western
in their outlook and characterization yet maintains that these are the people that one
meets in Laramie, and by extension, that these are the people one meets in the West
(Tigner, 2002, p. 143).

In its examination of homophobia in America and the often tragic results of that
homophobia, The Laramie Project serves as a strong launching point for a deeper analysis of the
subject and its related corollaries such as the construction of gender roles and heterosexuality
hegemony. This article proposes to use Julia Kristeva's notion of “abjection” as a theoretical
guidepost in order to discuss the issues of homophobia, gender roles, and heterosexual hegemony

as they are treated and explored in The Laramie Project.

II. Kristeva's “Abjection” : Its Meaning and Content

Before showing whether the theory of “abjection” can provide us with a strong insight
into the crime depicted in The Laramie Project as well as an explanation of the reaction to that
crime, it is important to try to understand what exactly is meant by this concept. The paper thus
examines this concept first in a more general way before trying to link it with the project under
discussion.

For Kristeva, “abjection” refers to the state whereby we abject or reject that which we
consider other than oneself, a state of creating borders or boundaries between what is “T” and
what we come to consider other, a perfectly natural state in terms of becoming fully individual.

Kristeva argues that our first experiences prior to and just following birth are those of
oneness with the rest of the world. Or rather, we do not know that we are discrete creatures
within the universe. Instead, everything is included in us and we are included in everything. Of
course, this can only happen because we have not yet formulated an identity or carved out a self
which we can claim as our own.

[Tt}

The commencement of this separation, of this creation of a boundary between the 1
and the other happens, according to Kristeva, even before Lacan's famous image of the infant
catching sight of himself or herself in a mirror or other reflecting object and believing that this is

whatthe 1 looks like (1977).

The infant begins to develop a sense of separateness from others when it starts to eject or
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reject parts of itself. The material “spit out” is the abject:

Food loathing is perhaps the most elementary and most archaic form of abjection.

When the eyes see or the lips touch that skin on the surface of milk—harmless, thin

as a sheet of cigarette paper, pitiful as a nail paring—I experience a gagging sensation

and, still farther down, spasms in the stomach, the belly; and all the organs shrivel

up the body, provoke tears and bile, increase heartbeat, cause forehead and hands

to perspire. Along with sight-clouding dizziness, nausea makes me balk at that milk

cream, separates me from the mother and father who proffer it. “I” want none of

that element, sign of their desire; “I” do not want to listen, “I" do not assimilate

it, “I” expel it. But since the food is not an “other” for “me,” who am only in

their desire, I expel myself, I spit myself out, I abject myself within the same motion

through which “I” claim to establish myself. (Kristeva, 1982, p. 3)
Kristeva argues that this process of abjection of rejecting and yet longing for pieces of ourselves
which we have symbolically expelled is not something that happens once and then it is over.
Instead, it is a lifelong process, something that haunts us from the moment we first realize our
separateness to the moment when we no longer exist, when we cross that final boundary into
non-being. It is constantly lurking in the shadows, as it were, ready to jump out at us. As Mcafee
(2003) puts it:

Kristeva describes the process by which an infant emerges from the undifferentiated

union it has with its mother and surroundings. It does this by expelling, physically

and mentally, what is not part of its clean and proper self. In this way, it begins to

develop a sense of a discrete 1" even before the mirror stage of development and

before learning language. But what the child abjects is not gone once and for all. The

abject continues to haunt the subject's consciousness, remaining on the periphery of

awareness. The subject finds the abject both repellant and seductive and thus his or

her borders of self are, paradoxically continuously threatened and maintained. They

are threatened because the abject is alluring enough to crumble the borders of self;

they are maintained because the fear of such a collapse keeps the subject vigilant. (p.

49-50)
Thus, it can be argued that the nature of the original abjection will play a huge role in the future
development of a person's identity and sense of self. As well, the nature of abjection also plays a
major role in the development of society: “Just as we abject the unclean and improper evidences
of the body's physicality in order to constitute a clean and proper body, so we abject the unclean
and improper, again often on the basis of physicality, in the social realm in order to constitute the
boundaries of community and nation” (Coats, 2000, p. 291).

On the other side of the equation, the question needs to be asked: what exactly is the
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definition of “clean and proper” when it comes to the creation of a community, social order or
nation? According to Grosz (1990), this consists mostly of the expulsion of taboo behavior such
as incest, polymorphous sexual behavior that features different forms of sexual arousal other than
the standard needed for procreation, and what are termed as perversions as defined within the
society itself (pp. 86-87).

Unfortunately, such exclusions most often mimic the fear individuals within a society have
of the other, of those who do not appear like themselves. Thus, rather than a simple abjection
of qualities or feelings that the individual does not feel is part of his or her identity, this also
leads to the exclusion of others because of their race, sexual preferences, and disability (as an
imperfection that seems a blight on the subject's idealized world) : “The more or less beautiful
image in which I behold or recognize myself rests upon an abjection that sunders it as soon as

repression, the constant watchman, is relaxed” (Kristeva, 1982, p. 13).

III. Abjection and The Laramie Project

The notion of the abject can serve a multi-purpose role in the examination of (a) what took
place in Laramie; and (b) how that event was recreated within Kaufman's The Laramie Project.
According to Chanter (2006): “Neither object nor subject, the abject designates those unthought,
excluded others, whose borderline (non) existence secures the identity of those who occupy
authoritative positions in relation to dominant discourses” (p. 88). In this case, the obvious other
is Matthew Shepard who represents what has been expelled or abjected in society (at least until
very recently).

Also represented is the sheer banality of all this, the propensity of Americans to first negate
and then attempt to fit things in once they're called on it. As company member Barbara Pitts puts
it in the play:

We arrived in Laramie tonight. Just past the “Welcome to Laramie” sign-

“Population 26,687 -the first thing to greet us was Wal-Mart. In the dark, we
could be on any main drag in America-fast-food chains, gas stations. But as we
drove into the downtown area by the railroad tracks, the buildings still look like a
turn-of-the-century western town. Oh, and as we passed the University Inn, on the
sign where amenities such as heated pool or cable TV are usually touted, it said:
Hate is not a Laramie value. (Kaufman et al., 2001, Act 1: Moment: Journal Entries)

The combination of fascination and repulsion that many feel towards difference comes
together in the feelings many have towards homosexuals, even in our so-called sexually
enlightened age. The thought of having sexual relations with a partner of similar sex both attracts

and repulses. This seems to fit well into the classic definition of abjection. Thus, rather than
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seeing Shepard's killers as a blight on Laramie society, losers and social discards, perhaps instead
they represent the seething edge of that society's attempts to come to terms with otherness. As
Pochoda (2000) puts it: “T wondered whether the secret shame of Laramie might be that in this
upright community there's an element of routine and absent-minded moral indifference” (p. 33).

This might help to explain why it seems that all too often the people interviewed by
Kaufman and his theatre group spent a lot more time talking about how beautiful and peaceful
and calm Laramie was, how different it was from big cities than they did about the actual killing.
Or they tried to explain away the killing in terms of “it doesn't happen here” or “It's a good
place to live,” one of the statements made by Sergeant Hing. Or as the actor playing Rebecca
Hilliker, head of the University of Wyoming theatre department is quoted as saying in the play:

Rebecca Hilliker: You have an opportunity to be happy in your life here. I found
that people here were nicer than in the Midwest, where I used to teach, because they
were happy. They were glad the sun was shining. And it shines a lot here. (Kaufman
et al., 2001, p. 6, Act 1, Moment: A Definition)

Overall, the characters of the town are portrayed as living within a self-enclosed space with
very strong boundaries—and the killing is seen as an aberration. But not so much an aberration
because the person killed was gay but because the ones doing the killing were so “normal.” In
other words, if there was an object of abjection here, it was Matthew.

The interviews with the townsfolk reveal an overall blandness and an ability to circle round
and round without coming to the point—with a few sharp exceptions. One of the exceptions
is the character of Jedadiah Schultz, a drama student who earned his place at the university by
doing a scene from Angels in America, a scene he claims his parents refused to view him in.

Jedadiah Schultz: If you would have asked me before, I would have told you
Laramie is a beautiful town, secluded enough that you can have your own identity....
A town with a strong sense of community-everyone knows everyone.... A town with
a personality that most larger cities are stripped of. Now, after Matthew, I would
say that Laramie is a town defined by an accident, a crime. We've become Waco,
we've become Jasper. We're a noun, a definition, a sign. We may be able to get rid
of that ... but it will sure take a while. (Kaufman et al., 2001, p. 9, Act 1, Moment: A
Definition)

If Matthew Shepard was seen in abject terms by his killers, then it would explain the
fact they spent time with him at the bar (attraction), followed by their vicious attack on him
(repulsion). This could be going on simultaneously, like a pair of intersecting waves. On the one
hand, the subject has been consciously and subconsciously trained all his or her life to believe
that “sexual deviance” is bad, unclean, not proper; on the other, the subject is drawn to this or at

the very least fascinated by it (as if staring through a peephole in the wall at forbidden acts).
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When you add the voice of the patriarchy, that of God, country and family, the situation
becomes even more stressed and stressful: “Her duty as a citizen will be clear—to stand against
sexual deviance, to practice benevolent but distant tolerance of the disabled, and to protect
the nation's interests and borders against the encroachment of foreign ideas and organized,
recognizable enemies” (Coats, 2000, p. 292).

Again, the character of Schultz in the play has some significant things to say with respect
to this. In one of the longer speeches in the play, Schultz says, after describing how he told his
parents about the scene he wanted to do:

And they brought me into their room and told me that if I did that scene, that they
would not come to see me in the competition. Because they believed that it is wrong-
that homosexuality is wrong-they felt that strongly about it that they didn't want
to come see their son do probably the most important thing he'd done to that point
in his life. And I didn't know what to do. (Kaufman et al., 2001, p. 12, Act One,
Moment: Angels in America)

And thinking back on it, I think, why did I do it? Why did I oppose my parents?
'Cause I'm not gay. So why did I do it? And I guess the only honest answer I can
give is that, well -- (He chuckles) -- I wanted to win. It was such a good scene; it
was like the best scene! (Kaufman et al., 2001, p. 13, Act One, Moment: Angels in
America)

The results of this dilemma, this attraction/expulsion dyad coupled with the societal voice
dividing self from other, are all too often tragic. This is the case both for the abjected object and
the subject doing the abjection:

Obviously, the preferred method of working one's way past the abjection of
adolescence has traditionally been to repeat the process of repression that stabilized
the oedipal identity in the first place. Just as obviously, this has created as many
problems for the social as it has solved for the individual. When the choice is so
stark as to reject outright the maternal structure of connection and corporeality in
favor the paternal structure of independence and transcendence, the subject can only
develop an atrophied and one-sided imaginary. (Coats, 2000, p. 299)

The torture and killing of Shepard has been described by some as more a crime of
opportunity on the part of two drugged up louts than a deliberate, pre-meditated act of
homophobic rage and hatred (Wypijewski, 1999). However, such a description per se does not
take into account the interplay between individual tendencies and societal pressures—and how
those themselves intermingle with the basic tendencies of human beings to develop barriers
between themselves and the rest of the world (as well as how those barriers are originally formed

and then subsequently re-enforced) :
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The problem of combating discrimination, then, involves gaining epistemic access
to habits of which we might not be fully aware, but which require some identities
to occupy the position of the jettisoned other. Dominant discourses operate in ways
that gain legitimacy for themselves by maintaining the fantasmatic completion of
some bodies only by requiring abjection of others, and then denying the completion
thereby effected. Racist, sexist, classist, heterosexist, and nationalist mythologies are
thus held together through the expulsion or rejection of fragmented, abject bodies.
(Chanter, 2006, p. 94)
The fragmented, abject bodies are all too often placed in that state through the sheer avoidance
of their existence rather than an obvious denial. In other words, as a society (and one takes
the Laramie towns people as an acceptable cross-section of any society), it is not so much the
out and out violence against the “other” that causes the most damage as the exclusion of that
“other” from everyday conversation and concerns. This is what really tells the “other” that
“it” is not wanted. For example, when Sergeant Hing is talking at the start of the play, he is not
saying anything untoward or obviously homophobic. He says:
I was born and raised here ‘- My family is, uh, third generation ‘-~ My grandparents
moved here in the early nineteen hundreds--- We've had basically three, well, my
daughter makes it fourth generation ‘-- Quite a while -+ It's a good place to live.
Good people-lots of space. (Kaufman et al., 2001, p5-6, Act One, Moment: A
Definition)

But what does this really mean? The underlying implication is that people such as Matthew
Shepard have come around and messed up this “good place to live.” Their outsideness, their re-
introduction of what has been abjected, has caused ordinarily decent people to react in ways that
are patently crazy. Similarly, you have the limousine driver, Doc O'Connor saying:

You couldn't put me back in that mess out there back east. Best thing about it is the
climate. The cold, the wind. They say the Wyoming wind'll drive a man insane. But
you know what? It don't bother me. Well, some of the times it bothers me. But most
of the time it don't.

I like the trains, too. They don't bother me. Well, some of the times they bother
me, but most times they don't. Even though one goes by every thirteen minutes
out where I live --- They used to carry cattle --- them trains. Now all they carry is
diapers and cars (Kaufman et al., 2001, p. 7-8, Act One, Moment: A Definition).

The character called Zackie Salmon perhaps comes closest to actually stating the obvious:

Now, in Laramie, if you don't know a person, you will definitely know someone
they know. So it can only be one degree removed at most. And for me-I love it! I

mean, | love to go to the grocery store 'cause I get to visit with four or five or six
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people every time I go. And I don't really mind people knowing my business-'cause
what's my business? I mean, my business is basically good. (Kaufman et al., 2001, p.
8, Act One, Moment: Definitions)

There is also the ingrained notion of the other outsiders, the ones who follow in the tracks of
the event and come to the town to mess things up. As Sergeant Hing points out:

Hing: It's a good place to live. Good people, lots of space. Now, when the incident
happened with that boy, a lot of press people came here. And one time some of them
followed me out to the crime scene. And uh, well, it was a beautiful day, absolutely
gorgeous day, real clear and crisp and the sky was that blue that, uh -*- you know,
you'll never be able to paint, it's just sky blue-it's just gorgeous. And the mountains
in the background and a little snow on 'em, and this one reporter, uh, lady -** person,
that was out there, she said -

Reporter: Well, who found the boy, who was out here anyway?

Sergeant Hing: And I said, “Well, this is a really popular area for people to run,
and mountain biking's really big out here, horseback riding, it's just, well, it's close
to town.” And she looked at me and she said:

Reporter: Who in the hell would want to run out here?

Sergeant Hing: And I'm thinking, “Lady, you're just missing the point.” You
know, all you got to do is turn around, see the mountains, smell the air, listen to
the birds, just take in what's around you. And they were just-nothing but the story.
I didn't feel judged, I felt that they were stupid. They're, they're missing the point-
they're just missing the whole point. (p. 9, Act One, Moment: Definitions)

Interestingly, Kristeva's abjection was placed by her as coming before any sexual
differentiation of the subject. In other words, when the self is identifying itself originally as
separate from the other (the rest of the world), it does not do so in terms of gender but rather in
terms of what is clean and what is unclean, what is proper and what is improper:

As prior to sexual difference, abjection can offer a model for thinking about primal
differentiation along other lines, as structured by race, class, or sexuality. The
positing of the maternal body as the privileged site of abjection takes place within a
retroactive economy that constructs women's lack as constitutive of the reign of the
phallus. If that retroactive construction is itself underwritten by an unacknowledged
racing of subjects that dictates, for example, the racial genealogy of legitimated
reproduction--including the racial and class-bound dictates of marriage—the
historical and structural complexity of how race has played into the abjection of
women and the elevation of the phallus must be confronted. (Chanter, 2006, p. 95)

The relationship between abjection and violence is one that is linked quite clearly in the case
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of the killing of Shepard. Violence is one way for psychically fragile individuals to keep their
identities intact. In her discussion of abjection and its use in Charles Dickens' Oliver Twist,
Tatum (2005) argues that the murderer Sikes has to destroy Nancy because he links her sexuality
to the fatal potential he sees in her body: “This threatening construction of women's sexuality
derives from an imbalanced focus in the male psyche on the repulsion aspect of abjection, a
focus socially inscribed as a threatening power, which is used to justify violent usurpations of the
feminine in masculine constructions of gender” (p. 239).

In the case of the killing of Shepard, the two defendants claimed that they had to defend
themselves because he made a pass at them. According to the girlfriend of one of them, Aaron,
Shepard simply walked up to him and his friend Russell and told them he was gay and wanted
to have sex with them. That's when they decided to teach him a lesson. But according to the
bartender, it was Aaron and Russell who approached Shepard.

The roots of violent behavior, why one person turns to it while another does not under
similar circumstances (and even under what seem similar nurture factors), arise from a defence
mechanism to deal with the abject:

The defence against the abject is bolstered by symbolic investment in the ego-ideal,
which may embody stylized or exaggerated ideas of masculinity or femininity-- The
difference between the normal and the pathological is primarily one of degree, of a
loss of a sense of limits which enables the socially adjusted personality to cooperate
with others ‘- Additionally, although “healthy' personalities may come to operate
social arrangements without undue catastrophe, there remains the possibility that
extreme stress or crisis might yet produce regression to earlier and more primitive
coping mechanisms for ensuring psychological survival. (Linstead, 1997, p. 1117)
There is a fit here with Kristeva's basic premises involving abjection. The argument, as put
forward by Levi-Strauss (1989), is that modern societies, so-called civilized societies, deal with
otherness and strangers by rejecting them or casting them out, while primitive societies literally
or figuratively ate the strangers among them.

But Kristeva would argue that these two reactions are not mutually exclusive. In fact, at
the level of both individuals and societies, either reaction could occur at any given time. That is
because of the abject, which is actually an in-between area or category, neither in nor out, neither
acceptable nor capable of being totally rejected:

It is not lack of cleanliness or health that causes abjection but what disturbs identity,
system, order. What does not respect borders, positions, rules. The in-between,
the ambiguous, the composite ... Abjection ... is immoral, sinister, scheming, and
shady: a terror that dissembles, a hatred that smiles, a passion that uses the body for

barter instead of inflaming it, a debtor who sells you up, a friend who stabs you ....



TRALEETY - K8 (hilmokatE) B - MERIAE ~ R - RIERE s A e [TRr ] HRIBE 35

(Kristeva, 1982, p. 4)
Levin (1988) argues that the modern self, the modern sense of identity, rather than eschewing
violence, is actually based on it. It is in constant battle against the Other and the forces it believes
are ranged against it. It is involved in a daily fight to keep from fragmenting, unwilling to accept
or believe that the unity that it prides itself on is temporary and mostly an illusion. Naturally,
that self will strike out—and most obviously at others who seem to be a threat to it, either as
reflections of what the individual has rejected or what it wants but is prevented from acquiring
by societal norms and taboos:

The modern self, the self which appears in the metaphysical texts of modernity, is a

self deeply divided, a self in which reason is split off from feeling, from sensibility,

and from the innate wisdom of the body. It is also a self moved by the will to dominate.

Even our self-knowledge must assume this character: the self exists in self-mastery

and in the self-possession of the immediacy of certain knowledge. (p. 20)

According to Kristeva, the creation and use of literature should have only one purpose:
to help both the creator and the consumer of the art to better cope with the original “sin” of
abjection, that rupture from which we never recover. Rather than being forced to actually act out
the various conflicts arising from abjection, the individual (and the society) can work through
them in a simulated sense. Thus, literature not only shows us the various ills arising from the act
of abjection but also serves as a catharsis. She states:

By suggesting that literature is abjection's privileged signifier, I wish to point out
that, far from being a minor, marginal activity in our culture, as a general consensus
seems to have it, this kind of literature, or even literature as such, represents the
ultimate coding of our crises, of our most intimate and most serious apocalypses.
Hence its nocturnal power - Literature may also involve not an ultimate resistance
to but an unveiling of the abject: an elaboration, a discharge, and a hollowing out of
abjection through the Crisis of The Word. (1982, p. 208)
The Laramie Project consists of a hybrid literary creation. Based on hundreds of interviews, the
final product is a distillation of many voices. Some of these voices are strident anti-gay diatribes;
others plead for tolerance and understanding; still others do not really know what they are or
want to be—like the Reverend in the play who preaches love and peace while at the same time
stating that he hopes Shepard had the opportunity to reflect on his lifestyle and what the word of
God had to say about such a lifestyle before he slipped into the coma.

It is thus a collective endeavor, closer to a tribal ceremony than a modern authored and
scripted piece of literature. Like any tribal ceremony, the recitations overlap with each other.
One picks up where the other leaves off. There is no one real moment of epiphany, no one place

where the listener or reader can say: ~There! That is the essence of the play. That's what I
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wanted to say or get across to you.”

Instead, what we get are pieces and fragments: of conversations; of lectures; of movements
and actions; of those who were intrinsically involved and those who only serve as chorus,
chirping away. Some come forward while others fade into the background.

Like Kristeva's abjections, however, these pieces and fragments never completely vanish,
only sink for a while and continue to bubble. Interspersed with these are the conversations of the
actors themselves, as actors, as interviewers, as commentators. They make statements about how
the project came about, commentary upon commentary, in other words.

The effect, interestingly enough, is the creation of a societal voice, itself a voice with
boundaries and borders, of communal meanings. Lost in its midst is the voice of the individual,
the original self that we strive so hard to explain. Mcafee (2003) states: ~All narratives attempt
to create a fictive unity, a singular meaning and identity—but insofar as such unity is an effect of
abjection it will have to be tenuous and it will be a tale of suffering” (p. 54).

In The Laramie Project, that “fictive unity  resides within the society and its multiple
voices. In fact, the actual torturing of Shepard is not presented on stage—Matthew Shepard
himself never appears. He is simply the creation of all the voices around him, around the void.

In a sense, Kaufman and his ensemble go out of their way to ensure that the abject is not
visible, perhaps, because, as Valier (2003) points out, the abject “disgusts, sickens, and inspires
loathing, repugnance, nausea. Combining both violent denial and pleasurable fascination, the
abject cannot be admitted or assimilated by the subject ‘- The concept hence foregrounds the
ambivalent viewing position of the spectator” (p. 122).

Kristeva has always linked the corpse with the final collapse of boundaries, the one between
life and death. She has called it “the most sickening of wastes” (1982, p. 4). The appearance
of Shepard's corpse on stage would have completely altered the balance of the play, while re-
introducing the visceral set of abjections that society tries so hard to keep under wraps: the desire
for revenge coupled with the fascination of decomposition, of the organic reverting to its basic
elements. Thus, we get the poignant description of the person who first comes across Shepard's
body crucified to the fence and the description of him as a rag doll, as this tiny thing that didn't
appear quite human.

According to Nussbaum (1999), one of the strongest elements in the present day criminal
law proceedings is the creation of a sense of disgust, the further creating of “others” with whom
no respectable self would ever identify. Seltzer (1997) further notes the growing obsession that
people have in gravitating towards scenes of blood and gore. As Valier (2003) points out: “The
abject aesthetics of punishment in contemporary culture marks the remaking of the practices that
constitute both legality and public space. Nowhere is this set of developments played out more

dramatically than in “emotional = high-profile criminal cases” (p. 124).
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The Laramie Project wanted to avoid that type of purely gut reaction, the sort of false
immediacy that is mediated and carefully managed by mass media. Instead, it chose a much
more measured approach. It is safer to have the voices of the people of Laramie speak out. These
voices come across as sensible and forlorn, as saddened by what took place, as accepting and
tolerant, as somewhat confused but above all as human—TIike the rest of us.

The play thus skirts the primal fears and concerns at the heart of the individual. In
particular, we are not shown what lies in the heart of Shepard's two killers. Instead, we hear the
voice of Shepard's dad who provides a eulogy for his son and then asks for clemency for the two
killers, asks that they be spared the death sentence, and provides a poetic rendition of Matthew's
final hours of consciousness:

You, Mr. McKinney, with your friend Mr. Henderson left him out there by himself,
but he wasn't alone. There were his lifelong friends with him, friends that he had
grown up with. You're probably wondering who these friends were. First he had
the beautiful night sky and the same stars and moon that we used to see through a
telescope. Then he had the daylight and the sun to shine on him. And through it all
he was breathing in the scent of pine trees from the snowy range. He heard the wind,
the ever-present Wyoming wind, for the last time. He had one more friend with him,
he had God. And I feel better knowing he wasn't alone. (Kaufman et al., 2001, p.
95, Act Three, Moment: Dennis Shepard's Statement)

Unfortunately, while this may be the more reasoned and reasonable approach when it comes
to the treatment of a hate crime, it also runs the risk of eviscerating the cathartic experience. The
viewer/reader may find that he or she cannot get to the basic condition, the original abjection.
That, in turn, tends to negate the purpose of literature. While it might work in a society where the
individual does not exist as a single entity, it comes across as platitudinous and unconvincing in
a society where such occurrences are so commonplace.

Ironically, it would seem that the citizens of Laramie, acting as a unit, are just as prepared
to treat the McKinneys and Hendersons of this world as outsiders and objects of abjection. They
do no partake in the general chorus defining the natural beauty and goodness of Laramie. They
are seen, not as the natural extensions of so-called ordinary folks simply pushed to the limits
but actually people whose fear of being swallowed up if they accept in any way otherness is so
strong and so visceral that they can only react in one way: instinctively and violently.

The Laramie Project was not able to get a grip on them, to make us see their true nature, to

try to explain and come to terms with how they came to be the way they are.
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IV. Conclusions

This paper has examined The Laramie Project through a theoretical framework using
Kristeva's concept of abjection. Through that concept, the paper was able to show that abjection
can explain quite well the interaction that took place between Matthew Shepard and his killers
on that October night in 1998. It also explains the fundamentals behind the killers and their
motivation—conscious or subconscious. The inability to do completely away with the abject
object while at the same time being repelled by it can easily lead unstable individuals to fear a
loss of their identity. That in turn can lead to a striking out at the object before them, the one they
consider to be unclean or outside the laws of society.

While Kristeva's abjection works well in terms of the actual crime and other similar crimes
committed, it does not do as well in the way The Laramie Project itself comes across. Kaufman
and his theater group chose not to delve into the foundational causes of such actions and focused
instead on the community reaction. This may have been because of fears of the type of gut
reaction a more personal, psychological focus might have created. Nevertheless, it causes the
play to lose some of its cathartic abilities for the viewer, creating instead a state where some
healing takes place—for those who seek such healing in the first place. Others are left in much
the same state thy were before, believing that the killing of Shepard was an isolated incident that
in no way reflects the general thoughts of society when it comes to the treatment of the other in
its midst.

While it might appear at first that the use of the consensus voices from the town could
serve to create an atmosphere whereby agreement can be reached with respect to how to handle
otherness, this turns out to be a false hope. The consensus seems to serve only to cover up
the seething desire to eject the object of abjection as far away as possible from “civilized”

society—be that object someone like Matthew Shepard or those like McKinley and Anderson.
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Abstract

On the political stage of the Former Han Dynasty, The importance and the active degrees of
the role played by Emperor Han Wudi are no less than that of Emperor Gaozu Liu Bang. In the
procedure of Emperor Han Wudi's dictatorship, a huge empire was established by him. However,
resulted from Han Wudi's acting willfully and his heady style, the lifeline of the emerging
empire was slashed by his own hand. The crucial key to rising , declining, success and failure
of the empire is bound to Emperor Han Wudi's own political style and the gain or loss of his
employment policy.

In order to set up his own exploits, there are huger breakthrough and innovation in his
employment policy than that of former Chin Dynasty. Ban-gu had praised and said “The
winning of popularity and support is flourishing at this moment.” The historical material picked
by this article is mainly based on {Shih-chi) and assistantly based on {Han Dynasty Book)
and (Zi Zhi Tong Jian) . It divides the ruling period (fifty-four years) of Han Wudi into five
phases according to the situations of Employment Policy, which are the phase of .inheritance,
the early phase of flourishing, the phase of fully flourishing, the phase of growing weak, and the
phase of reanimation. It analyses the employment policies including civilian officials, military
officials during each phase and therefore we can view the trace of the rise, decline, public orders,

and disorders of Emperor Han Wudi's Dynasty.

Key words: Shih-chi, Emperor Han Wudi, Employment Policy, Civilian Officials, Military
Officials
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Abstract

Sanqu is the pillar of the literature in Ming Dynasty. Sanqu is originated partly from the
Yuanqu, but it also has its own developments and characteristics. Among the North School Qu
writers, Feng Weimin was the one who had all the strengths. He contributed to the beginning of

Sanqu, and was considered the great writer. His work collection “Hai-fu-san-tang-chi-gau”
contains variety in themes, is abundant in its content, is strongly realistic, and has lively and

natural language. Its style is so bright and generous that it is called “Su and Sin of the Qu.”

“Numeral,” originally an objective term, carries a spectrum of cultural meanings in
Chinese. When it is used in literary works, even in the poetic genre which demands simplicity,
it becomes one of the characteristics in the poetic language. This article takes the antithesis in
“Hai-fu-san-tang-chi-gau” as the observation object, through practical and factual analysis and
descriptions of the situation of the use of numerals, and hoping to understand the circumstances

of the use of numerals in Sanqu and to conclude Feng's language style in his work.

Key words: Feng Weimin, Hai-Fu-San-Tang-Chi-Gau, Numerals, Language Style, Sanqu
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